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dnrta CBeabT

(Dita Svelte) nsyyaet To4KM
COMPUKOCHOBEHMS MOAbI 1 OCTPOYMMUS.
OH nokasbIBaeT, 4TO OCTPOYMUE, Ero
yamBuTENbHas U cobnasHuTensHas
CNocoBHOCTb TBOPUTbL, MOXET
Ccnoco6CcTBOBATb Kak MOHMMaHWIO MOAbI
B LIE/IOM, Tak 1 0OBbACHEHWNIO €€ CTONKOM

U npuBnekaTebHOCTU 1 04apOBaHUA.

CTPOYMHNe
n cCoonasH
MOIIHOIO
F1amypa.

«Kak BeabMbl C TOMOUIbIO HEKOGIO
HaBaxXaceHnst MoryvT npespallartb
AlI0Aen B MXNBOTHbIX»

MoryT AU BEABMBI C TIOMOIIBIO HEKOETO
HaBAXKACHUSA IIPEBPAIIATh AIOACH B )KHBOTHBIX?
Kpamep u Hlnpenzep «Morom sedom>»

(Kramer & Sprenger 1971)

B uem pasHuia Mexxay AOCTOHHOM XHSHBIO

1 JKU3HBIO, TOAHOH ITOBEPXHOCTHBIX HACAAOB

U BHEIIHETO TAAMYPa, — U KaK MHE €€ AOCTHYb?
Cmegpanu bpam «Myxncuunoe: pyxosodcmso

o1s noavsosamers» (Brush 1984)

Moaa, raamMmyp n ocTpovMHbLIN
cobnasH KaMydrs>KHOro nnates [oTbe

B Hauaae 6p1a0 maarse. He mpocto ouepeanoit Hapsia, a TBopenue JKan-
I'loas Torpe 3 xoasexuuu or-KyTiop «PomanTHdeckas Muaus» ceso-

Ha BECHAa — ACTO 2000 IoAa: BCYCPHEEC ITAATHE C ACKOABTC, HII/I(l)OHOBI)IM
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AHOM U CTPYsILIEHCS OKOI U3 TIOAS, AOIIOAHCHHOE IIEPYATKAMU AO AOK-
51 (MAAIOCTPALMK CM. BO BKAAKE 4). CHAYST KAACCHYECKOTO BEYEPHETO
IIAATBSI IPEACTABACH B KaMy(ASDKHBIX COYCTAHHSX LIBETOB «XaKH, KOPH-
LIBI, [AMaiK>», COOPaHHBIX B IIPUHTHL U y30Pbl, KAK TOBOPHUTCS B OPUTH-
HaABHBIX KOMMeHTapusX K okasy (Brooklyn 2013: 8). Biepsbre 51 yBuAeA
oTorpaduio 3TOro MAATHS B KyPHAABHOM 0030pe KOAACKLIUI OT-KYTIOP,
onybAHKOBAHHOM IIOCAE Ipe3eHTaluu Koasekuuu B [Taproke B siHBa-
pe 2000 roaa (KOHEUHO, 3TO GBIAO B « AOMHTEPHETHYIO» IOXY, KOTAA
MOAHBIE 06pasbl He OBIAM AOCTYIHBI OHAQIH). B TO Bpems MeHst mopas-
HAQ IPUYYAAMBASL CMECh KaMyAsDKA M BBICOKOH MOABI B OAHOM H3bI-
CKaHHOM TBOpeHHUH. KOHTPacT MeXAy KAACCHYECKH TAQBHBIMU AMHHUAMU
GAaABHOTIO IAATbSI M BOCHHBIM MOTHBOM KaMy(AsDKa IIPOM3BEA HA MCHS
BIICYATACHHE OAHOBPEMCHHO IIOPa3UTEABHOE, HEOXKHAAHHOE U IIPUSTHO
3aIIOMHUBIICECS.

XOoTsI 9TOT Hapsip 9acTO GUIYPUPYET B MEYATHBIX USAAHMSX U HA IKC-
MO3UIMAX', MOE AUYHOE 3HAKOMCTBO C HUM IPOM3OIIAO HA BHICTABKE
«Mup mopst XKan-IToas Torse: or TpoTyapa k mosuymy>» (The Fashion
World of Jean-Paul Gaultier: From the Sidewalk to the Catwalk) B Ha-
LIMOHAABHOM rasepee Buxropuu B Meanbypre (2015). Briesataenue ot
IIAAThsI KAK MATCPUAABHOTO OOBEKTA IPEB3OMIAO MOU OKUAAHUSL. BOAnsu
TOHKHE ACTAAHU €TI0 UCKYCHOTO UCIIOAHCHHS OBIAM BUAHBI C BOCXHTHTCAD-
HOM YETKOCTHIO. 5] cMOT OLICHUTD $pPaKTAABHYIO TCOMETPHIO KaMyPASDKHO-
IO y30pa, CIYCKAIOLErocsi BHU3 BAOAb IPHCOOPAHHBIX TIOACBBIX PIOIICH,
TIATCABHO MOAYAHPOBAHHBIX TaKUM 00pa3oM, 4TOOBI LIBETOBBIC IISITHA
COIIPUKACAAUCD, HO B TO K€ BpeMsl HE IICPEKPBIBAAU APYT Apyra. B atom
nAaThe KaMyPAsDK ABASCTCS HE IIPOCTO IIPUHTOM, @ CTPYKTYPHOI COCTaB-
ASIOLIEH CaMOTO HapsIAQ, IIOCKOABKY CIIMTBIC BPYYHYIO TIOACBBIC COOPKH
CKPEIIACHBI APYT € APyroM, 0bpasyst TpexmepHsiil y3op. [Toaynpospaunsie
MaTepHaAbl IPHAIOT TIAATHIO OYCBUAHYIO ACTKOCTD, HECMOTPSI Ha OCCH-
HIOIO TAAUTPY 1BeTOB. Ha mepBoM maaHe spech MacTepcTBO M TEXHHUKA:
uaeHbl KoMaHABI Aoma JoTbe BpyuHyIo paboTasu Hap HUM 6oAce TPexcoT
vacos (National Gallery of Victoria 2015: 93). lpogommenne n naatocrpa-
unn B NeuaTHon Bepcnn.



